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Sample Lesson Plan  – DRAWING/WIRE SCULPTURE: Line to Space

Introduction:
In this session participants will explore the possibilities of translating two-dimensional drawings into three-dimensional form in space through the linear characteristics of wire.

National Standards for Arts Education for Visual Arts  (Grades 2 – 12)

Content Standards: 

· Understanding and applying media, techniques, and processes 

· Using knowledge of structures and functions

· Choosing and evaluating a range of subject matter, symbols and ideas

· Understanding the visual arts in relation to history and cultures
· Reflecting upon and assessing the characteristics and merits of their work and the work of others
· Making connections between visual arts and other disciplines
Rationale:
They will learn to view drawing and wire sculpture as a contextual, as well as a personal form of expression through the creation and discussion of artwork. 

Students will explore the creative process and its inherent adaptability to problem solving techniques.

The lesson promotes the value of individual choice through adaptive and inclusive perspectives.

Objectives:
Explore alternative methods of drawing and sculpture and its abstract relation to three-dimensional form.  

Students will learn new methods of production and assessment, using both familiar and unconventional tools.  Broadening their understanding of the creative process and its interdisciplinary application through the medium of drawing and sculpting.

Develop critical skills in relation to their work and the work of others through classroom discussions

Materials:  

black Ebony drawing pencils

14”x17” white bond paper 

16 - 18 gauge (approx. 1/16” thick aluminum armature wire (colored plastic coated copper wire can also be substituted)

About 10-15 feet per participant.

Scissors (optional)

Part 1: Continuous Line Drawing  - the Portrait

Using drawing pencils, ask students to explore with their pencils through the motif of the portrait.  Ask them to pair up for this collaborative project.

Begin with a short recap of shape, variation, texture and composition.  Start by placing their pencils on any point on the paper and begin drawing individual component shapes that make-up the portrait.  Do not pickup your pencils from the surface of the drawing until it is finished.

Draw life size or larger to enable the inclusion of detail.

Working from observation, stress the freedom of the seemingly uncontrolled line and the irrelevance of making an errant line.  Do not provide erasers.

Discuss how line can convey issues of movement, variety, energy, emotion, etc.

Use hand/wrist cuffs, mouth-sticks, or other adaptive tools for students with special needs in the inclusive classroom.

Part 2: Wire Sculpture

Pre-cut the wire into five-foot lengths and wind them into individual balls before distributing.  Demonstrate how students are to use the wire from a ball and roll out what they need as they form their sculpture.  (note: unwinding the full length is technically more difficult and may present problems with the flailing end).

Referencing their continuous line drawing, have students begin with a point on the face and to begin their sculptural translation.  

Avoid holding the wire on the drawing to shape it.  Work freely using the drawing as a departure point.

Add more wire as needed.  Use various types of lines for these sculptures, referencing their previous drawings.

Compare and contrast these sculptures to their preliminary pencil drawings.  

Discuss how line can convey issues of space, movement, energy, emotion, etc.

